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The Playboy of the Western World 


THE SETTING 
The action takes place in a small shebeen on the outskirts of a tiny 
village on the extreme west coast of County Mayo, Ireland in 1906. 


Act One_ - begins early Friday in the third week of October 
Act Two - begins early the next morning 
Act Three - later the same afternoon, just before sunset 





Grateful thanks to the following for their kind donations which have 
enabled us to costume the ten crowd members for this production: 


Canadian Irish Studies Foundation 
Gilles Pineau Michel Plante 
Choeur Maha Myléne Trottier 


Many thanks to the following for their contribution of time and energy in 
support of this production: 


Michael Kenneally Colleen-Kate Robinson 
Sean Dagher Nelson Carter 
Rebecca Singh Ana Cappelluto 
William Fahy Dr. Gus O’ Gorman 
Mary McDaid Anthony Kirby 
Catherine Quinn Norm Arduini 
Jacky Luberry Michel Plante 
W. Steven Lecky Kassa Bourne 
Special Thanks 
Benoit Beauchamp, Catherine Bradley, Spike Lyne, McGill University 
Amy Thomas, Dinah at Luna 


“‘QOn the stage one must have reality and one must have joy.’ The two are 
not to be separated for joy is found in ‘what is superb and wild in 
reality’. The strength of Synge’s plays is the grip that his imagination gives 
us again on that reality: on the energy of the body, of the passions of men 
and women, on wind and rain and sun” 


R. Gaskell; quoting Synge, The Realism of J.M. Synge 


A GLOSSARY OF IRISH TERMS: 


shebeen: a remote public 
house where porter was sold 
(legally) and poteen could be 
obtained (illegally) 


porter: dark brown beer 
poteen: illicit distilled whisky 
bad cess: bad luck, bad taxes 
penny pot boy: serving man 
crusty: ill humoured 

loy: a long narrow spade 
loosed khaki cut throats: 


unemployed soldiers returning 
from the Boer war 


streeleen: strung out of 
rambling conversation 
cnuceen: little hill 

boreen: country lane 

a supeen: a little drop 

a wattle: switch or stick 
mitch off: play truant 

butt of my lug: my earlobe 


SOME TRADITIONAL IRISH CURES 


bona fide: someone living so far 
from the shebeen that they were 
entitled to drink outside of 
licensing hours 


skelped: beaten up, whipped 
pandied: slapped like a schoolboy 
furze: a tough prickly bush 
peeler: policeman 

turbary: the right to cut peat 
curragh: small boat 


lighted sod: a glowing piece of 
peat 


scribes of bog: strips of wet peat 
land 


a perch: a unit of measurement 
lep: leap, jump 

shift: a women’s undergarment 
felts: small birds 

gaffer: boss, master 

switch: a thin strip of wood 


FOR DIFFICULT PROBLEMS: 


Elf-shot: This is a disease in cattle. Put a hot coal to the animal’s nose 


and rub it down her back to make her yield. 


To take a thorn out: Rub the spot with a fox’s tongue. 


If a rusty.nail went through your foot you should get the foxglove and put 


it on your foot and it would get alright. 


From The Report of the Eriss Survey, 
A community response project sponsored by Fas and Erris Tourism 


DIRECTOR’S NOTES: 

The oldest man on Inishmaan ‘often tells about a Connaught man who 
killed his father with the blow of a spade when he was in a passion, and 
then fled to this island and threw himself on the mercy of some of the 
natives with whom he was said to be related.’ Synge saw in the story a 
revealing glimpse of an attitude that was traditional in Irish rural life. The 
impulse to ‘protect the criminal is universal in the west. It seems partly 
due to the association between justice and the hated English jurisdiction, 
but more directly to the primitive feeling of these people, who are never 
criminals yet always capable of crime, that a man will not do wrong 
unless he is under the influence of a passion which is as irresponsible as 
a storm on the sea. If a man has killed his father and is already sick and 
broken with remorse, they can see no reason why he should be dragged 
away and killed by law.’ 

In a country where the law was equated with oppression, lawlessness was 
considered to be patriotic 


D.H. Greene; J.M. Synge 1871 - 1909 


As Michael James is the civic center of the community, so Pegeen is the moral 
center, the decision maker from the opening lines of the play. Oddly, her decision 
for the community over Christy Mahon is both its demise and his revival. Pegeen, 
presented with the opportunity to write a future, declines. 


J. P. Harrington; The Irish Play on the New York Stage 


I see the Irish 
As a race like a child 
that got itself bashed in the face 


And if there ever is gonna be healing 

There has to be remembering 

And then grieving 

So that there can be forgiving 

There has to be knowledge and understanding 
Sinead O* Connor; Famine: Universal Mother CD 





That Ireland that we dreamed of would be a land whose countryside would be 
bright with cosy homesteads, whose fields and villages would be joyous with 
the sounds of industry, with the romping of sturdy children, the contests of ath- 
letic youths, the laughter of comely maidens, whose firesides would be the 
forums for the wisdom of serene old age. 

Eamonn de Valera, 18 March 1943 

It was a hard, hard life, looking back at it 

Molly, Co. Galway, aged 87 
-from J. Beale; Women In Ireland 


The Playboy of the 
Western World 


by J. M. Synge Directed by Kate Bligh 


CAST (in order of appearance) 


Margaret Flaherty, called Pegeen Mike Elisa Schwarz 


Shawn Keogh, her second cousin, a farmer Benjamin Hunter 


Michael James Flaherty, her father, a publican Joe Cobden 
Philly Cullen, small farmer Toby Orr 
Jimmy Farrel, small farmer David Jordan 


Christopher Mahon Francois Chiesurin 


Widow Quin Sarah Bezanson 


Susan Brady, village girl Renée Primeau 


Sara Tansey, village girl Kaliopi Polychronakos 


Honor Blake, village girl Zoé Mugford 


Old Mahon, Christopher’s father, a squatter Dick Dousett 


GEESALA MOB 


Thomas Barron, Dawn Campbell, Alixe Cram, Daveen Garland, 
Jamie Harding, Ruby King, John Mounsteven, 
Jacob Richmond, Catherine Tassé, Margaret Thompson 


Original Stage music composed by Sean Dagher and recorded by 
the following musicians: 


Fiddle Medley: Nelson Carter Flute: David Gossage 


Fiddle: Jonathan Moorman Accordion: Penny Schledewitz 
Bouzouki, Parlor Pipes, Harmonium, Concertina: Sean Dagher 


CREATIVE 
Set & Properties Design: 
Costume Design: 


Asst. Costume Design: 


TEAM 
Penny Schledewitz 
Kairiin Bright 
Zara Faux 


Lighting Design: Rebecca Carse 
Composer: Sean Dagher 
Dramaturg: Bridget Gillen 
Stage Manager: Natalie Heron 
Asst. Stage Managers: Wendy Reis 

Jawn Ward 
Faculty Advisors: Kairiin Bright, Anne Clark 
Light Board Operator: Caroline Gauthier 
Sound Board Operator: Tracey Bryant 
Follow-spot Operator: Sonja Lee 
Sound Technician: Alain Simoneau 
Scenic Painter: Vali Tirsoaga 
Production Photographer: Rebecca Carse 


PUBLICITY CREW 
Luisa Cruz 
Alison Ogilvie 


COSTUME BUILDING CREW 
Thomas Barron 
Andrew Doll Kristel Hamann 
Colleen Murphy Cathia Pagotto 
Mark Quenneville Marianne Stensby 

Jennifer Thompson 


LIGHTING CREW 
Tracey Bryant Caroline Gauthier 
Dominique Guindon Amy Keith 
Sonja Lee Alain Simoneau 


SET BUILDING CREW 
Melina Bondy Charlotte Grant 
Maggie Greyson Angela Larotta 
Cora Lebuis Marcel Prefontaine 


Joel Fishbane Elise Dubé 

Amy Henderson 
Bryan Lowe 

Chris Mouzard 
Sarah Brown Brandon Nikiforuk 


Props BUILDING CREW 
Daveen Garland 
Andrew Lamb 
George Mougias 
Nathalie Nadeau 
Vali Tirsoaga 


COSTUME RUNNING CREW 
Crew Chief - Kristel Hamann 
Thomas Barron 
Jen Chatfield 
Jennifer Thompson 
Mark Quenneville 


SET RUNNING CREW 
Susan Bransfield 
Marcel Prefontaine 


Props RUNNING CREW 
George Mougias 
Nathalie Nadeau 


THE PLAYBOY AND THE FAMINE 


The Great Irish Potato Famine in the mid-nineteenth century had long-term 
traumatic effects. It decimated the poorest areas of Ireland, where the Gaelic 
language and traditional ways had up to that point still flourished. The social 
shock incurred from the massive death tolls and subsequent decades of emi- 
gration was manifested as a sense of shame in being Irish, and a sense of guilt 
that somehow the famine was deserved: either it was an act of God because 
people had not been Catholic enough, or it was a lack of modern farming tech- 
niques in which case they had not been British enough. Many parents forced 
their children to learn English in order to improve their chances of economic 
survival in a country which was now officially a member of the United 
Kingdom. This led to a situation in many households where the grandparents 
spoke solely Gaelic, the parents were somewhat bilingual, and the children 
spoke solely English. The transmission of Irish culture was effectively pre- 
vented. Old Mahon, Christie’s father, gives his age as three score years: this 
puts his date of birth in the second year of the famine. 


At the turn of the twentieth century, when the Gaelic Revival Movement 
looked to find a source for a Celtic renaissance, they looked to the remotest 
areas in the west of Ireland: the Barony of Erris in Mayo and Dingle Peninsula 
in Kerry 1 It was in these places that they believed vestiges of the pre-Famine 
culture survived; and it was here that Synge spent a number of years exploring 
and recording what he saw. 


THE RIOTS 


While the population of Ireland was predominantly Catholic, the land-owning 
class was predominatly Protestant of English descent. Synge, as well as most 
of the other leading members of the Abbey Theatre, belonged to the latter class 
of people. When the play first opened in 1907, this was one of several major 
sources of controversy; it was heatedly debated whether Protestants of English 
descent could speak for an Irish Catholic people. Other major criticisms of the 
play maintained that it was neither a true depiction of the Irish culture nor lan- 
guage; that the Irish would never take in a murderer; that the play was too vio- 
lent; that the language was obscene, and a nice Irish girl would never mention 
the word “shift” (an intimate undergarment); that the poetic language Synge 
used was fictionalized; and that his characters were the usual derogatory Irish 
stereotypes found in English theatre. Riots broke out with the first performance 
of the play and continued throughout its run; the play also inspired riots among 
Irish communities when it toured soon afterwards in England, the United States 
and Canada. 


[These constitute two of five areas in Ireland today which are 


designated as Gaeltachts, where the Gaelic is the spoken language of the community. 
Within each Gaeltacht is the Udards na Gaeltachta (The Gaeltacht Authority), a 
government-appointed agency which monitors the preservation of the language, as well 
as the economic, social and cultural development of the area 


THE PLAYWRIGHT 


John Millington Synge was the 
youngest son of an_ Irish 
Protestant landowning family. He 
learned various dialects of Gaelic 
as well as studying Hebrew, 
French and German. Years before 
going to the west of Ireland, he 
had studied the continental Celtic 
culture of Brittany. His 
biographers, David H. Greene and 
Edward M. Stephens, noted 
“When Yeats convinced him to 
give up an unsuccessful career as 
a book reviewer and go among the 
Irish speaking peasants of the 
west for his material, he brought 
with him a linguistic equipment 
which his colleagues could only 
envy and an insight sharpened by 
his knowledge of Continental Psst gs me 
Celticism’. Synge died in 1909, a Rr cy re ar aS 
two years after the premiere of . | 

Playboy at the age of 38, of Hodgkins Disease. 





THE DRAMATURGY 


Researching the social history of The Playboy of the Western World 
held some very specific challenges. It was rare to find a historian who 
wrote from the point of view of ordinary people. Synge’s own books on 
the Aran Islands and his travels in the west of Ireland turned out to be 
invaluable, especially as many events in The Playboy were lifted 
directly out of what he saw and heard. 


Bearing the general dearth of material in mind, I wish to bring to 
public attention some valuable resources I found in Ireland: authors of 
folk history such as Kevin Danaher, Olive Sharkey, Timothy O’ Neill, 
and Sean O° Suillibhean; the Department of Irish Folklore at University 
College Dublin; and the Folk Museums of Bunratty and Knock. And 
since primary sources are always the best, go sit down with a tea ora 
pint and talk to people of the older generations about their lives, or their 
parent’s lives, way back when... 


by Bridget Gillen 


Ralph Allison 

Kit Brennan 
Kairiin Bright 

Ana Cappelluto 
Tracey Childerhose 
Anne Clark 
Maggie Ewing 
Pierre-René Goupil 
Gerry Gross 

Nancy Helms 
Fabian Jean 

Steve Marullo 


Eric Mongerson 


Bob Paquette 
Carol Plathan 
Joanne Rankin 
Ron Richard 
Mairi Robertson 
Philip Spensley 
Heather Trott 


DEPARTMENT OF THEATRE 


Assoc. Professor 
Assoc. Professor 
Asst. Professor 

Asst. Professor 
Facilities Director 
Production Coordinator 
Wardrobe Head 
Technical Director 
Professor 

Assoc. Professor 
Co-Asst. to Chair 
Head Carpenter & 
Asst. Tech. Director 
Assoc. Professor & 
Dept. Chair 

Props Head 
Department Secretary 
Co-Asst. to Chair 
Asst. Professor 

Props Assistant 
Professor 

First Hand, Wardrobe 


For this Production Only: 


Emmet Henchey Assistant to Tech. Dir. 
Léon Perrault Assistant Capenter 


(BETWEEN RENE LEVESQUE AND STE. CATHERINE) 


\ , —»~ wR X 

ene 

SS ERESD 7 

SY pan/Z 
a, ee: 


A 
i 


WS A, f : a,” ; Z 
SS See Le Te 


or 


1225 CRESCENT 
LIVE MUSIC NIGHTLY AND FULL RESTAURANT 
WITH OVER 16 BEERS ON TAP AND 
40 FINE SCOTCHES AND MALTS, 


YOU ARK SPOILED FOR CHOTCE. 





Please support 
your local 
AIDS foundations. 
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“HAIR CONCEPT” 
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